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PROGRAM 
Sonate a Huit (1998) 
Loop (1996) 
-Intermission-
Messagesquisse (1976) 
Iseut Chuat, cello 
Korot (1998) 
Georges Ap' \us 
(b. 45) 
Betsy Jolas 
(b. 1926) 
Pascal Dusapin 
(b. 1955) 
Pierre Boulez 
(b. 1925) 
Luciano Serio 
(b. 1925) 
Bachianas Brasilieras No. 5 (1945) Heitor Villa-Lobos 
(1887-1959) 
Karyl Ryczek, soprano 
TEXTS AND TRANSLATIONS 
Heitor Villa-Lobos (1887-1959) 
Bachianas Brasilieras No. 5 
Aria 
Afternoon, a cloud rosy, rises slowly and transparently, over space, dreamy and beautiful . 
There arises in infinity, the moon. Sweetly decorating the afternoon like a docile girl, who 
adorns herself and frimps dreamily with desire in her soul to be beautiful. Shouts to the 
sky and earth .. . al of nature. Hush the birds to its sad lamentation and reflects the sea 
alf of its riches. Softly the light of the moon awakens now the cruel longing that laughs 
and weeps. 
Dans a 
Irere my little bird from the wilds of Cariri, Irere my companion. Where is the guitar, 
here is my love? Oh sad fate of the singing guitar player, without the guitar with which 
e sang of his love ... ah. His whistle is your flute Irere, as when you whistle. We suffer 
without wanting to. Your song reaches from the depths of the wilds, like a breeze that 
softens the heart. Irere, let ~o with your song! Sing more! Then we can remember the 
Cariri. Sins Cambaxirra, smg Juriti, sing Patativa, Bemtivi . . . Sing, all you little birds 
from the wild. Bemtivi, hey .. . Sabia of the woods, the singer, Sabia of the woods, the 
sufferer. 
Georges Aperghis (b. 1945) 
Totem (1998) 
PROGRAM NOTES 
, The voice of ancestors, animal energy. From these two poles I created "ritual 
sequences", formed from unresting superimposed lines for the listener. These "ritual 
sequences" form unique profiles from energy circulating in a different way at the inside of 
~Ch one of them. All the groups form and sculpt one lone face, one sole profile. The 
fragmented and often contradictory forces will be furtively embodied by the playing of the 
musicians, will form this enactment of primitive cult before falling back into their silence, 
keeping their secrets. 
Georges Aperghis 
Born in Athens in 1945 to a sculptor father and a painter mother, Georges 
Aperghis for a long time lingered between painting and composition. Essentially self-
taught, he discovered music thanks to the radio and to piano Iessons that a friend of the 
family gave to him. Aperghis moved to Paris in 1963, where he was initiated into the 
serialism of the Domame Musical, to the musique concrete of Pierre Schaeffer and Pierre 
Henry, and to the research of Iannis Xenakis, who inspired his first works. 
In 1970, Aperghis decided to explore a more free and personal language. 
In 1971 he composed The Tragic Story of Hieronimo the Neocromancion and his Mirror, his 
first work for musical theater, which narrowly links music to text and stage and 
~_reshadows his own musical drama. In 1976, Aperghis created the Theater and Musical 
11orkshop (ATEM), dedicated to musical theater, where he completely renewed his work 
as a composer. He reached out to musicians as well as actors, integrating into his works 
instrumental, vocal, gestural and theatrical aspects. 
Georges Aperghis composes .~st:umental and vocal :vorks ranging fro.m solc_i 
pieces to orchestral works; however, 1t 1s m opera that he achieves the synthesis of his 
work. Here the text is the unifying and determining element, the voice the most important 
element of expression. The composer sums up his work thusly: "Make music of 
everything." 
Betsy Jolas (b. 1926) 
Sonate a Huit (1998) 
A specifically instrumental work,.accor.dll:tg t<_> the ancient ~cceptanc~ of the title, 
this "sonata,' respechvely conceived for eight s1m1lar instruments, is an occasion to 
imagine a sort of little domestic chronicle, bearing natural resemblance due to the parental 
links of daily life at any moment, as between brother and sister, the small differences of 
personality that are the fate of every family and out of which just enough action will be 
born to capture attention. Sonate a Huit was created in 1998 for L'Octuor de Violoncelles . 
Born in Paris in 1926, Betsy Jolas moved to the United States in 1940, where she 
studied piano, organ, harmony and counterpoint. Along with her first musical studies, she 
sang in a choir and from this rich vocal experience gained a noticeable preference for 
voice. After obtaining her Bachelor of Arts degree at Bennington College in 1946, shf' '(i\ 
moved back to Paris definitively and finished Fi.er musical education at the National /rJ 
Superior Conservatory of Paris, where she attended Darius Milhaud's composition 
classes and Olivier Messiaen's analysis classes. 
Jolas' works have been awarded numerous prizes including the Grand Prize of 
the American Academy of Arts in 1973, the Grand ~ational Prize for Music in 1974, the 
Koussevitsky Foundation Prize in 1974 and the Grand Prize for the City of Paris in 1981 . 
Asked to replace Olivier Messiaen at the National Superior Conservatory of Paris in 
1971, she was nominated Professor of Analysis in 1975 and Professor of Composition in 
1978. She has also taught at Yale, Harvard, Mills College and the Universities of 
California at Berkeley and San Diego. 
Pascal Dusapin (b. 1955) 
Loop (1996) 
Created for eight cellos split into two separate groups, Loop is a score written in 
1995 for L'Octuor de Violoncelles led by Jacques Bemaert, whose generoui? devotion to the 
music of our century has led to the creation of a considerable body of work. Loop starts 
with an extremely simple melodious suggestion that turns out to be the beginning of a 
musical adventure sprinkled with multiple rhythmic traps. The two groups of cellos (a bit 
like two cellos with sixteen strings) oppose each other and collide while trying too hard to 
to resemble each other. The gaps from one unit to the other engender new and clearly 
contrasting variations. It is fuit yet not easy to follow and imitate the other instrument as 
the other is already elsewhere. From this game of tag between two similar creatures is 
born a flood, a speech of which the only ambition is to draw in the listener to follow and 
to listen with pleasure to this spirited chat. 
Born in Nancy in 1955, Pascal Dusapin studied fine arts and science at the 
University of Paris-Sorbonne. He attended Iannis Xenakis' seminars between 1974 and 
1978, was on scholarship at the Villa Medicis in Rome from 1981 to 1983, and was 
composer-in-residence for the National Orchestra of Lyon from 1993 to 1994. Dusapin 
has composed numerous works for orchestra, soloists and especially chamber music, a 
field in which he excels due to a vast knowledge of instrumental subtlety. He has for the 
past few years dedicated himself to the stage, producing three operas. Dusapin's w~x· )1\ 
characterized by an extensive use of chromatic and microtonal intervals coupled wit!. 'J 
expressive and sensual exploration of instrumental possibilities. 
Pierre Boulez (b. 1925) 
Messagesquisse (1976) 
In Messagesquisse, the heights entrusted to the cello soloist are reduced by the six 
cello group concertante. Six initial voices form a single note sustained by resonance. 
Following good logic, the work contains six sequences, all representing a different . 
perspective from the first sound: expose, three variations, cadence ancf coda. 
Messagesquisse was later incorporated.into a work on a much larger scale, Repons (1981-
1984) . 
After studying at the Paris Conservatory with Olivier Messiaen, Pierre 
Boulez's style evolved rapidly, building on the base of Schoenberg's serialism. Building 
on the developments and achievements of his predecessors, he created a style of "total 
serialism" in which all aspects are organized according to the rules of a series. Concerned 
about the awareness of contemporary music, he founded Le Domaine Musical in 1954, 
IRCAM in 1975 and the Ensemble Intercontemporaine in 1977. 
ciano Berlo (b. 1925) 
Korot (1998) 
Korot, composed for L'Octuor de Violoncelles and dedicated to Paul Sacher, is a 
description of the countryside. "Hills" are created within the harmonic structure through 
the interweaving of slowly transforming lines within a rigid harmonic framework. This 
framework supports the diverse figures which are in constant motion around it. 
Born to a musical family in Oneglia in 1925, Luciano Berio's first teachers were 
his father and grandfather. He studied composition and conducting with Carlo Maria 
Giulini at the Conservatory of Milan. In 1945, he discovered the works of the Second 
Viennese School (Schoenberg, Berg and Webern), which deeply affected him. He then 
became the student of Luigi Dallapiccola, with whom he attended summer classes at 
Tanglewood. 
· In 1950, Berio married the singer Cathy Berberian and came to the United States, 
,where he mingled with musicians of all sorts (classical and pop). In 1953 he went to 
Darmstadt, where he met Pierre Boulez, John Cage, Karlheinz Stockhausen, Henri 
Pousseur and, most importantly, Bruno Madema, with whom he shared a profound 
fh endship. "We were very conscious of the breakup that we were in the middle of 
achieving and we felt the need to be close to one another to defend this new idea in music." 
In 1954, upon his return to Milan, Berlo rejoined Madema, with whom he founded the 
Studio di Fonologia de la RAJ, which he directed until 1961. From 1973 to 1980, he directed 
the electro-acoustic department of IRCAM. 
Berio taught composition in the United States from 1960 to 1972. He has also 
taught at Darmstadt and Cologne.' Since 1980 he has lived near Florence. His most recent 
work, the opera Outis, "a musical action in five cycles with texts by Berlo and Dario del 
Como, was produced at La Scala in October, 1996. 
ABOUT THE ARTISTS 
Karyl Ryczek, soprano, has performed to critical acclaim on the opera, oratorio 
d concert stage with such notable organizations as the Cantata Singers, Boston 
roque, the New Bedford Symphony, the Monadnock Music Festival and the Boston 
Academy of Music. Ms. Ryczek made her Boston operatic debut with Collage New Music 
last season with the premier performance of Charles Fussell's The Astronaut's Tale. 
Ms. Ryczek has been a featured soloist with Boston Baro9:ue, ALEA III and 
Symphony by the Sea. Later this season, she will perform Mozart s Exultate Jubilate and 
"Dove Sono' from Le Nozze di Figaro with the Hingnam Symphony. Favoring the recital 
stage, Ms. Ryzcek has enjoyed appearances at the Isabe~la Stew: art ~ardner Museum, the 
French Library, Lincoln Center's Bruno Walter Memorial Auditonum and the Edward M. 
Pickman Concert Hall. In April, she will offer a program for the Brookline Music Library 
Association Series. 
Ms. Ryczek has been a fellow to the Bach Aria Festival and Institute, held at 
Stony Brook, New York. She is a finalist and the Bernard Taylor Award recipient for the 
National Association of Teachers of Singing Artist's Awards. In 1995, Ms. Ryczek 
captured first prize in the NA TS Boston Chapter, Pro-Track division. She currently serves 
as a vocal instructor at the University of Massachusetts, Dartmouth, Bridgewater State 
College and the Longy School of Music . . 
Iseut Chuat was born in Paris in 1964. She bef?an her musical studies when she 
was six, and gave her first recital at the Sorbonne in Pans at the age of ten. While studying 
with Alain Meunier, Gabrielle Vidal, and Michel Strauss, she was awarded first prize at 
the National Conservatory in Fresnes, the Regional Conservatory in Boulogne and the 
Paris Conservatoire. When she was seventeen, she was invited by Aldo Parisot to study in 
his class at Yale University, where she remained for three years. She then spent a year at 
the Banff Centre for the Arts in Canada, after which she studied with Janos Starker at ,· 
Indiana University, becoming his assistant soon thereafter. 
In the course of her studies, she was a member of the European Comm unity Youth 
Orchestra, where she played under such conductors as Herbert von Kar~an, Sir Georg 
Solti and Leonard Bernstein. She later joined the Chamber Orchestra of Europe, directed 
by Claudio Abbado. Ms. Chuat held the position of solo cellist with the Columbus 
Orchestra, Columbus, Ohio for two years and with the National Ballet Orchestra of 
Amsterdam for three years. 
In 1994, Ms. Chuat returned to the United States, where she was appointed 
Professor of Cello at Indiana University. She is currently in her first year as a member of 
the faculty at Boston University School for the Arts. Her reputation as a teacher has 
spread rapidly throughout the United States, and she has been invited to perform and 
present masterclasses at a number of major universities. She has been a visiting professor 
10 Japan, Mongolia, China, France, Holland, Switzerland and Spain. 
Ms. Chuat has performed as a soloist all over the world with such orchestras as the 
Orchestre Symphonique Fran<;ais, the Orchestre Symphonique d'Ile-de-France, the Hague 
Philharmonic Orchestra, the Rheinland-Pfalz Orchester, the Prague Chamber Orchestra, 
the Calgary Symphony Orchestra, and the Mexico Symphony Orchestra. She has also 
performed as a chamber musician with such artists as Gyorgy Sebok, Janos Starker, and 
performs regularly in a duo with pianist Gergely Boganyi. 
Ms. Chuat has performed in festivals throughout Europe, Asia and North America 
including the Festival der Zukunft in Ernen and the Davos Festival in Switzerland; the 
Festival Estival, Festival du Marais, Festival de Sarlat, Festival des Arcs, and the Festival 
de Plaine in France; the Holland Festival in the Netherlands; the Shawnigan Festival and 
the Algonquin Festival in Canada; and the Louisville Festival in the United States. 
Jacques Bernaert was born in 1952 in Moulins, France, and began his musical 
studies at the age of ten. In 1974, he entered the class of Andre Navarra at the Paris 
Conservatoire, where he was awarded the first prize in 1978, and subsequently worked 
with Paul Tortelier and Anner Bylsma. In 1983, he founded a cello octet which played 
with Msistislav Rostropovich in the first performance by the dedicatee of Messagesquisse 
by Pierre Boulez. At the same time, he pursued a career as a soloist with the complete 
suites for solo cello by J.S. Bach, performed on a baroque instrument, concertos of 
Schumann, Saint-Saens and Dvorak and numerous works by contemporary composers. 
Since 1993, Mr. Bernaert has been the artistic director for Beavais internationa,1 
cello music festival. He has performed and given masterclasses throughout Europe, · 
including concert appearances in Moscow at the Tchaikovsky Music Academy and the 
Glinka Museum. Recent appearances have included concerts in Japan, performances of 
Bach's complete cello suites at the 1998 Pays de Bray festival, masterclasses and concerts 
in Puerto Rico and Spain organized by the Casals Foundation in commemoraton of the 
death of Pablo Casals. 
Louise Chirinian was born in 1958 in Erevan, Armenia. She won an award 
while at the Aubervilliers music academy in the class of Erwan Faure and has also 
received an award from the Paris Conservatoire. In 1983, she worked with the B. Thomas 
and Colonne Chamber Orchestras and, in 1985, with the Ile de France Orchestra. 
Diane Gauthier obtained the Cold Medal at the Cennevilliers music academy 
and the prize awarded by the City of Paris at the music academy of the 12th district. She · 
has taugnt at the music school of Saint-Fargeau-Ponthierry since 1988. From 1990-1995, 
she was a member of the European Symphony Orchestra and has been a member of L'Octuor 
de Violoncelles since 1994. 
Jerome Treille started playing the cello when he was at the national music 
school of Le Mans under Monique Combes-Daval. He continued his studies under Jean-
Claude Ribera at the music acaaemy of the 20th district of Paris where he took the first 
prize, then with Renaud Fontanarosa at the regional academy of Saint-Maur-des-Fosses 
where he was awarded a gold medal. 
In 1991, Robin Defives was unanurnously awarded a gold medal at the regional 
msic academy of Reuil Malrnaison where he studied in the class of Jean Huchot. The same 
year, he obtained a gold medal for chamber music, and the following year, in the class of 
Francine Aubin, another unanimous one, also for chamber music. fu 1993, still at Reuil 
Malmaison, he was awarded first prize for the cello in the class of Jean Huchot, the 
musical analysis prize in the class of Philippe Cantchoula and, in 1994, the advanced cello 
prize in the class of Jean-Marie Camard. He has also studied with Jacqueline Heuclin and 
jean Deplace of the national music academy in Lyons. From 1993to1995, he was a 
member of the European Classical Orchestra, conducted by Carl Brainich. 
In 1991 and 1992, Alexandre Sournagne was unanimously awarded first prize 
for virtuosity, as well as obtaining first prize for chamber music at the Reuil Malmaison 
music academy and, in 1997, the national diploma. He was also awarded a grant to work 
at the Bowdoin Music Festival in Maine, wfiere he was a guest in 1992. He took part in 
the Camper Contemporary Music Festival and has worked with Juilliard Quartet violist 
Samuel Rhodes, cellist Sungwag Yang and violinist Ruggiero Ricci. 
' Magdalena Knitter-Rebacz was educated at the Warsaw Academy of Music 
where she studied from 1981 to 1986 in the classes of A. Orkisz and K. Michalik. Between 
'1982 and 1985, she received advanced teaching from D. Chafran, I Monighetti and M. 
Flaksman. She was an award winner in the 1983 Cello Competition in Poznan, Poland, 
and by 1987 she was teaching at the Warsaw National Academy of Music and had taken 
another award at the String Quartet Competition in Lodz, Poland. In 1993, she was cellist 
with the Bacewicz Quartet-renamed Helios in 1996-and performed in several concerts 
in France. She has also taken part in master classes organized by the ProQuartet 
association and in the festival of Auvers-sur-Oise. 
Mi-Sung Kirn was a member of the Seoul Philharmonic Youth Orchestra from 
1985 to 1997. In 1995, as a result of her performance in the Duo competition (cello and 
piano) organized by the TOTO foundation in Kyoto, Japan, she was selected to play in the 
Kuhmo Festival. She also took first prize in both the Leopold Bellan competition and the 
Union of Female Musical Artists competition. She was twice awarded ilie Certificate of 
the Franz Liszt Academy of Music in Budapest, in 1995 and 1996, while studying with 
Lasl6 Meso. In 1996 she presented a recital at the Franz Liszt Academy and was a guest 
of the Ye-Eurn Festival in South Korea, both as concert artist and teacher. In 1997, sne was 
. ii~animously awarded the performance diploma at the Paric Ecole Nationale Superior in .Ah~ class of Genevieve Teulieres. 
UPCOMING EVENTS 
March 30 Faculty Concert 
8:00p.m. Yuri Mazurkevich, violin 
Maria Clodes J aguaribe, piano 
The Tsai Performance Center 
685 Commonwealth A venue 
April 5 Faculty Concert 
8:00 p.m. George N eikrug, cello 
Phillip Oliver, piano 
The Tsai Performance Center 
685 Commonwealth Avenue ))) 
April 10 Boston University Symphonic Chorus 
8:00 p.m. Boston University Chamber Chorus 
Ann Howard Jones, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue 
April 12 Artist Diploma Recital 
8:00 p.m. Hilary Foster, violin 
Boria Mihail, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
April 13 Boston University Symphony Orchestra 
8:00p.m. David Hoose, conductor 
Mira Wang, violin 
The Tsai Performance Center 
685 Commonwealth Avenue 
April 22-24 Mainstage Opera: La Boheme 
8:00 p.m. Albert Sherman, stage director 
April 25 William Lumpkin, musical director 
2:00 p.m. Boston University Theater 
264 Huntington Avenue \ 
') 
Contributors to the School for the Arts Music Programs 
Contributors to the Music Programs belong to a special group of people responsible 
for the support of educational activities, events, programs, performances and many 
other departmental needs. 
100,000 + 
Henrietta DeBenedictus 
25,000 + 
The Blount Foundation, Inc. 
10,000 + 
Marjorie McDonald, M.D. 
Helen Salem Philbrook 
Virginia E. Withey 
Avedis Zildjian Company 
00 + 
!he Canadian Oub of Boston 
Renaissance Musical Arts, Ltd. 
Estate of Arthur L. Thayer 
Zale-Delaware, Inc. 
1,000 + 
Alabama School of Fine Arts Foundation 
G.C. Anderson Family Foundation 
Berkshire Taconic Community Foundation, Inc. 
Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Janet C. Fisher 
Carol Gebhardt 
Ann and Gordon Getty Foundation 
' Charlotte Goodwyn 
Esther B. Kahn Charitable Income Trust 
Edwin C. Laird 
Montgomery Symphony Association 
Estate of Martha P. Setchell 
Albert Spalding Historical Society 
Charles Stakely Jr. 
Carl H. Stiehl 
Bob and Anne Woolf Charitable Foundation 
500 + 
Alexander Bernstein 
Trinity Church 
Phyllis Curtin 
FPT Travel Management Group 
Phyllis Elhady Hoffman 
Valerie A. Hyman 
Ann Howard Jones 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Catherine L. Stein 
Helen J. Steineker 
Carolyn Stoessinger 
Union Oyster House, Inc. 
250 + 
Estate of Constantin Alajalov 
BankBoston Corporation Charitable Foundation 
Beth S. Chen Buslow 
Custom Transportation Services, Inc. 
Edna L. Davis 
Joy L. Derry 
Ann B. Dickson 
East Cambridge Piano 
Carolyn B. Fowels 
James P. Galas, Ph.D 
Nancy Marsh Hartman 
High Meadow Foundation 
Kirkland Construction Co. 
Herbert F. Levy 
Merle Louise Mather 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Boston University School for the Arts 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment 
Judith Sandler, Public Relations Director 
Karla Cinquanta, Alumni Officer 
Leslie Dressler, Development Director 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
( 617) 353-3345 
( 617) 353-3345 
( 617) 353-3345 
( 617) 353-3349 
***************** 
You can help support these talented young artists by joining the Friends of 
Music at the School for the Arts. For information, please contact Leslie 
Dressler, Director of Development, Boston University School for the Arts, 855 
Commonwealth Avenue, Boston, MA 02215 or call 6171353-3345. 
